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writing plays, but in the 'nineties her Keynotes and Discords
entitled her to be reckoned the female counterpart of Hubert
Crackanthorpe as a pioneer of the modern short story. Keynotes
appeared with a cover design by Beardsley, in 1893, the year
before the Tellow Book, to which George Egerton contributed a
couple of stories, and its publisher, Lane, made it the first of his
" Keynotes Series", which included Arthur Machen's The Great God
Pan, M. P. Shiel's Prince Zaleski, Grant Allen's The Woman Who
Did, H. D. Lowry's Women's Tragedies, Harland's Grey Roses, and
Ella D'Arcy's Monochromes. Some stories in Discords (1894), like
"Wedlock", tend to the harsh realism of Crackanthorpe, a style
in which George Egerton, as Le Gallienne noted, excelled less
than in the "dream" story, but "Gone Under", "Her Share",
and "The Regeneration of Two" have the same haunting charm
and fatality as the stories in Keynotes. Le Gallienne hoped that
George Egerton might be "saved from being a mere realist and
woman's-righter," but she was too fine an artist to be in danger;
she was "advanced", but her treatment of the divorced woman
in "A Little Grey Glove" instances the instinctive artistic
integrity which prevented her from allowing dogma to interfere
with dramatic values. In her subjective narrative, her simplicity
and dreaminess, she seems in the lineal ancestry of Mr. A. E.
Coppard, and repeated re-reading only enhances the impression
of freshness and exquisite finish. If the test of greatness is
whether a work seems to have "dated", then Keynotes is a great
book of short stories.

It seems incredible that Miss May Sinclair began her career in
the 'nineties, for her reputation is largely post-war. Her first
novel, Audrey Craven, appeared in 1896; her second, Mr. and Mrs.
Nemll Tyson, a dramatic study of married life moving to disaster
against a background of a hunting shire, striking in its reality
and honesty of treatment for that time, foreshadowed the close
preoccupation with woman's sexual emotions, which became
a salient feature of Miss Sinclair's work and success as a psycho-
logical novelist. Miss Sinclair ripened slowly, and so the more
surely and strongly, to maturity; her first success came in 1904
with The Divine lire, a powerful study of a poetic genius
against the background of contemporary literary society, but